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T H E  D E V E L O P M E N T  
O F  INTERIOR D E S I G N  
FUREST 
THE BEST AND MOST REPRESENTATIVE CATALAN INTERIOR 
DESIGN TODAY CAN QUITE EASILY BE TAKEN IN AS YOU 
BUY A PAIR OF SHOES OR HAVE A BEER. WHAT YOU WILL 
SEE WILL BE VARIED AND ECLECTIC, BUT THAT SEEMS TO BE 
THE WAY THINGS ARE GOING. WHAT IS CERTAIN IS THAT 
THE AVANT-GARDE IS STILL TO BE FOUND IN THE STREET. 
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FUREST 
hen a foreigner comes to Barce- 
lona, it's inevitable that before 
long he'll end up visiting some 
fashionable night-spots that 
have, with good reason, made our city 
famous. A trip to the so-called "design 
bars" has become a tourist route almost 
as indispensable as a visit to the Ram- 
bla. But what people look for in these 
places, their main attraction, is not just 
the atmosphere or the quality of the 
drink, so much as, more than anything, 
the original interior design that charac- 
terizes them and that has made Barce- 
lona's night-spots leaders in design. 
This fact, which reached a peak during 
the eighties, has been successfully ex- 
ported to the rest of Catalonia and 
Spain. 
Why Barcelona? We mention the Mo- 
dernisme tradition -which in shops, pri- 
vate houses and clubs has to this day 
preserved a liking for details and a spe- 
cial feel for the distribution and decora- 
tion of interiors-, or we might remem- 
ber the most direct contact the city has 
ever had with the historic avant-gardes 
-movements like the GATCPAC (Cata- 
tan Architects and Technicians Group 
for Progress in Contemporary Architec- 
ture) were pioneers in the introduction 
of rationalism-, or else, if nothing more, 
the explosion of nightly and creative 
euphoria in the years following the poli- 
tical transition, which took the form of 
an almost desperate search for mod- 
ernity. 
Changes started to take place, in fact, 
during the late sixties and early seven- 
ties. That was when a group of profes- 
sionals, amongst them Federico Correa, 
created a new concept, interior design, 
intended to dignify what until then had 
been understood as decoration and in- 
volving an overall approach to the 
space. 
However, the interior design boom 
started later, in the mid-seventies, and 
was always led by the bars of Barcelo- 
na. One of the pioneers was the Zig 
Zag, designed by Alicia Núñez, Ramon 
Olives and Antxon Gómez, which in 
1976 started what has been called the 
cold wave. From then on, the designen' 
creativity has shown itself in a wide 
range of forms from the exquisite, 
functional 33 and Zsa Zsa, designed by 
Daniel Freixes and Vicente Miranda, to 
the hardness and the cold aesthetics of 
the KGB, by Alfredo Vidal, or the Otto 
of the 
Sutz, by Guillem Bonet, Alicia Núñez 
and Jordi Parcerissa. 
In spite of the differences in approach, 
a large part of these places have so- 
rnething in cornmon, which Juli Capella 
considers the rnost distinctive feature of 
Barcelona design: "the feel for detail". 
One good example of this is  the Nick 
Havanna, by Eduard Sarnsó, con- 
sidered one of the temples of today's 
design. Its small, mobile bars, the large 
bartk of video rnonitors, the pendulum 
that swings from the ceiling, the "Frene- 
sí" stools, the teletape cabin, the origi- 
nality of the toilets, even the look of the 
waiters -al1 together, a great showcase 
of what interior design means in Catalo- 
nia. This attention to detail and this so- 
phistication can also be found in other 
bars, like the Biiou, by Gabriel Ordeix 
and Tonet Sunyer; the Snooker, by San- 
tiago Roqueta, Carles Riart, Oleguer 
Armengol and Víctor Mesalles; the 
Garnbrinus, by Alfredo Arribas, in colla- 
boration with Xavier Mariscal, or the 
Tick Tack Toe, by Manuel Ibargüengoi- 
tia and Maria del Mar Nogués. 
In fact, over the last decade, many Ca- 
talan interior designers have racked 
their brains in a constant search for the 
most original, the most surprising, the 
most spectacular. Successful examples 
of this effort are the Velvet and the 
Network, the first by Alfredo Arribas 
and the second a ioint design by Arri- 
bas and Eduard Sarnsó. These two pre- 
rnises share a cinematographic inspira- 
tion that goes much further than mere 
functionality. This trend, though, has al- 
most died out. What has been called 
hyperdesign has its maximum exponent 
in the bar Las Torres de Avila, by Alfre- 
do Arribas and Xavier Mariscal. Of this 
bar, opened a year ago now, it has 
been said that it has the greatest pro- 
portion of design per square metre in 
the whole world. 
No-one doubts that what we've had 
so far is  more than interesting, but 
whether because of the excesses or the 
fact that the creative explosion can't go 
on at this rate any longer, because the 
public has tired or because the prolifer- 
ation of irnitations everywhere has 
prematurely aged what not so long 
ago was avant-garde, the fact is that, 
as we enter the nineties, the interior 
design of night spots is  going through a 
period of stagnation and is searching 
for new directions. 
As a curious example, a private club has 
recently opened in Barcelona, the Cer- 
cle Comtal, in an old Catalan Modernist 
building. Amongst its members are well- 
known designers and architects, but the 
interior, a curious, exquisite blend of 
modernity and Modernisme, has little to 
envy the traditional Cercle del Liceu in 
elegance and comfort. 
But, of course, it's not only the bars. 
Shops have also done their bit in the 
development of the new Catalan inte- 
rior design. Examples like the Barcelona 
jeweller's Joaquim Berao, by Tonet Su- 
nyer and Tomas Marató, show that mo- 
dernity has successfully combined func- 
tionality and originality. In fact, in this 
sector, restraint and commercial ration- 
ality have predominated over the spec- 
tacular, and these new establishments 
are characterized by almost unnoticea- 
ble interventions -geometrical, functio- 
nal structures, unobtrusive materials, 
scarcity of furniture, absence of a shop- 
counter as such and discreet lighting, 
using the goods on sale as the main 
element of decoration. 
One of the pioneers in this field was 
Eduard Samsó. His work in the shoe- 
shops Zas and Bis de Bis is a good 
example. Interior designers like Fernan- 
do Salas, Pepe Cortés or Alfredo Arri- 
bas -whose work in the clothes sh-op 
Furest has been much discussed-, 
amongst many other deservedly presti- 
gious names, have also left a mark in 
their field. The example has even 
spread to create a new style of shop 
which has now become familiar to 
everyone. 
Other sectors have not been so cre- 
ative. Private interior design is  still gen- 
erally speaking at a vegetative stage, 
while interventions in places of work 
follow traditional guidelines which in the 
best of cases apply strictly functional 
criteria. There are notable exceptions, 
such as some of the interventions in 
banks and also in the seat of the Cata- 
lan architects' association in Barcelona, 
but in spite of this there's no doubt that 
the avant-garde is still in the street. 
For the visitor we were talking about at 
the beginning, this is actually an advan- 
tage. The best and most representative 
Catalan interior design today can quite 
easily be taken in as you buy a pair of 
shoes or have a beer. What you will see 
will be varied and eclectic, but that 
seems to be the way things are going. L+S TORRES DE ÁVILA 
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